
Resound Art/Radio



Seminar

Saturday 24th Nov 10:00 hrs

10.00 Opening + Radio Resound selection.

10.30 Introduction from Rupert Howe.

10.40 Jennie Savage discuses her recent Star 
Radio project with Dominic Thomas.

11.40 Tea break + Radio Resound selec-
tion. 
12.00 Steven Paige introduces Radio Club, 
followed by Radio Club workshop. 

12.40 Lunch + Radio Resound selec-
tion. 
13.40 Zoë Walker & Neil Bromwich discuss 
their Celestial Radio.

14.40 Lunch + Radio Resound Selection. 
 
15.00 Talk and discussion with Ed Baxter of 
Resonance FM. 
  
16.00 Close + Radio Resound selection.

Resound:Art/Radio - SVA, Stroud, 
23rd/24th/25th November, 2007.

Resound is a three-day event of diverse sonic 
experimentalism including installations, live 
performance, web-based work, specialist DJ 
slots and workshops – plus a library of work 
and interactive sound pieces.

Organised by Rupert Howe and Stroud 
Valleys Artspace, in conjunction with Alias.

Resound Art/Radio: Programme 
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Luke Fowler
A screening of Fowler’s 2006 film Pilgrim-
age From Scattered Points, which explores 
the work of experimental English composer 
Cornelius Cardew.

Kangaroo Kourt
Bristol-based collective perform songs by 
Badgertrap and Ghostboy, with guest Barry
the Badger.

With additional material supplied 
throughout the day by: 
Being Bird L&A and Radio Resound DJs.
Sarah Kenchington
Experimental sound sculpture 

Sunday  25th Nov 10:30 hrs

Audio breakfast 
Breakfast with discussion  
plus Clean Collective performance.

Live Events

Friday 23rd Nov 20:30 hrs

Vernon & Burns
Performance by artists Mr Vernon and Mr 
Burns, “two Scottish tape-musicians who 
are equipped with a fine sense of poetic 
humour”.

With additional material supplied by 
Being Bird L&A and Radio Resound DJs.
Sarah Kenchington
Experimental sound sculpture 

Saturday 24th Nov 20:00 hrs

Resonance Radio Orchestra
Featuring text by Ed Baxter and music by 
Xentos, Weaver, Bradley and Dunn. The
RRO includes Chris Weaver (electronics), 
Xentos “Fray” Bentos (electronics), Fari 
Bradley (electronics), Sam Collings (voice).



Radio is one of technology’s great 
survivors. Reborn in the age of 
the internet – say hello to net.
radio – its presumed obsolescence 

now seems further off than ever. Relative to 
television, it’s cheap to produce and easy to 
receive. Who doesn’t have, somewhere, a 
small plastic box with a chrome aerial sticking 
out the top – whether it has batteries in it 
or not?

Radio is immersive, too. It fills the air. 
Listeners don’t even have to be tuned in to 
experience it. While film and video tend 
to enforce immobility – “Impassive, mute, 
still the viewer sits” as Robert Smithson put 
it – radio can happen on the move. In the 
introductory essay to her recent STAR Radio 
project Jennie Savage confesses that she 
often has the radio on in the background, 
while “tidying the house or washing up” 
and acknowledges its subliminal effect: “the 
radio punctuates and frames my thoughts or 
directs my wandering mind.”

Even though access to the radio spectrum 
is in theory tightly regulated by government, 
there’s something about radio which seems 

as impossible to control as the air itself. So 
it’s perhaps no surprise that radio today 
is flourishing at the margins, whether it’s 
the chaotic energy of urban pirate stations 
transmitting from tower block antennas, the 
elusive web of net.radio which now makes 
up an alternative broadcasting network or 
artist-run experiments which subvert the 
conventions of traditional broadcast media.

So while radio has many official presences, as 
represented by the BBC or local commercial 
stations, there’s increasing interest in radio as 
an alternative space. Sometimes that space 
retains the feel of a white-walled institution, 
like New York “art radio” station WPS1, a 
subsidiary of PS1 Contemporary Art Centre 
and the Museum Of Modern Art. Some-
times even the word space itself seems too 
restrictive. Resonance FM in London has a 
manifesto which makes explicit its free sprit: 
“A radio station that makes public those 
artworks that have no place in traditional 
broadcasting.”

Run by members of the London Musicians’ 
Collective, and broadcasting 24 hours a day, 
7 days a week since 2002, Resonance was 
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originally set up under a government-funded 
community radio initiative. Yet it has also 
assisted in devolving control of its airspace to 
the community which provides its content, 
whether artists, musicians or cyclists.

Dan Graham once commented: “Television 
as a medium established the independent 
producer as creative force.” Jennie Savage’s 
STAR Radio project in Cardiff went 
further, attempting to establish the listener as 
creative force. Inspired in part by a personal 
feeling of displacement and a desire to make 
connections within an urban environment, 
she sought to use the model of local radio as 
a catalyst for “analysis and reflection”, with 
the week of actual broadcasts in October 
2005 forming a “snapshot” of the six months 
the project ran in total.

Even STAR’s name was derived from the 
place it sought engagement with: the Cardiff 
areas of Splott, Tremorfa, Adamsdown and 
Roath. Savage invited artists from outside the 
area to make work for broadcast, but also 
encouraged local people to produce their 
own programming. “Come in and find out 
how to take part”, read a sign on the window 

of the former shop where the station was 
based. An invitation which was “met with a 
mixture of concern, interest, suspicion and 
excitement.”

Material from the STAR archive was later 
reconfigured for a gallery installation at the 
National Museum in Cardiff. It’s equally possi-
ble, though, for the gallery space to become 
a radio space. Rikrit Tiravanija constructed 
a working studio inside the Serpentine Gal-
lery in London as part of his 2005 show A 
Retrospective (Tomorrow Is Another Day). 
Each day a play was performed and broad-
cast on Resonance FM, with members of the 
visiting public invited to take on roles from 
the script. 

Here radio exists as technology and cultural 
artefact. For John Strutton’s Radio Radio 
installation at International 3 in Manchester 
(2003) a radio station was created within 
the gallery but with the schedule itself made 
a curated space.  As if hallucinated from the 
pages of Radio Times, many works created 
for Radio Radio made use of existing 
programme formats, including advertise-
ments (Liam Gillick’s Music For A 



Canadian Toyota Advert), interviews (Jessica 
Voorsanger’s unusual meeting with former 
Partridge Family star David Cassidy) and light 
entertainment (a Stars In Their Eyes pastiche 
featuring cover versions of songs by David 
Bowie). 

In his introductory essay, Strutton refers to 
“the peculiar specificity of the medium of ra-
dio”. Radio also has a peculiar mallebility and 
sense of possibility. It can be at once localised 
and immeasurably diffuse. Radio Astronomy, 
a project by roaming New 
Zealand duo Radioqualia, broadcasts “celes-
tial frequencies” collected from outer space. 

Such conceptual experiments present a 
distorting mirror to the conventions of 
commercial broadcasting, engage with sound 
itself as material and test the limits of our 
senses – the 12GHz frequencies gathered 
for Radioqualia’s Solar Radio project are inau-
dible until “downsampled” to a level compat-
ible with human hearing. 

Tacita Dean’s Berlin Project, broadcast on 
Radio 3 in May 2002, likewise uses the hiss of 
radio “silence” as a backdrop against which 

sounds and voices seem to move in and 
out of focus. At one point the balancing act 
between what is audible and what is not is 
made explicit: “The tick of a watch at 20 feet 
under quiet conditions is the just 
knowable difference for sound. It is the 
absolute threshold of hearing.” 

Berlin Project was conceived – and realised 
– as a one-off. Most recent broadcast art 
experiments are, by contrast, conceived – 
and realised – as ongoing projects. Some, like 
Radio Radio, have been deliberately archived 
in such a way that they might be re-activated 
complete, perhaps to surprise some future 
generation with the sound of Strutton’s 
40-piece guitar/kazoo orchestra The Band 
Of Nod.

Still others question the very terms on which 
broadcast media operates: experimental 
Berlin station reboot.fm is actively seeking 
to promote internet radio as an open access 
medium, developing open source broad-
casting software and creating content to be 
shared amongst other free 
radio projects. While the London-based 
Open Music Archive, set up by Eileen 
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Simpson and Ben White and recently 
featured as part of the Artradio event at 
Cornerhouse, Manchester, popularises 
out-of-copyright recordings – for example, 
a scratchy 1892 version of Joseph Tabrar’s 
Daddy Wouldn’t Buy Me A Bow Wow.

Spinning the dial on an old tuner, sounds 
appear from the background static appar-
ently at random: fragments of music, strange 
languages, bursts of pure noise. The airwaves 
glow with an aura of mystery – enhanced, 
perhaps, by nostalgia – which no longer 
accessible via internet radio has re-surfaced 
in art: Steven Paige demonstrating the magic 
of unpowered crystal radio sets in 
Cornwall; or Zoe Walker and Neil Brom-
wich’s Celestial Radio project which 
broadcasts musings on humanity’s place in 
the universe from a small mirrored yacht sail-
ing just off the British coast.

Celestial Radio is an experience at once 
aesthetic and electromagnetic, evocative 
of 1960s offshore pirate radio stations like 
Radio Caroline and ocean-going conceptual 
artist Bas Jan Ader, with listeners invited 
to walk along the shore holding transistor 

radios, finally guided toward a sight of the 
Celeste out at sea, glittering amongst the 
waves - a symbolic evocation of radio’s 
ongoing “quest to make audible the 
invisible.” 

Rupert Howe, 2007

Notes/Links

Robert Smithson: The Collected Writings, edited by Jack 
Flam (University of California Press, 1996)
http://www.wps1.org/ 
http://www.ps1.org/
http://www.resonancefm.com/ 
http://en.wikipedia.org/wiki/Community_radio#The_Ac-
cess_Radio_Pilot 
Two-Way Mirror Power, Dan Graham (MIT Press, 1999)
Star: A Psycho-Topography Of Place, Jennie Savage 
(CBAT, 2006) 
http://showstudio.com/projects/transmissions/transmis-
sion.php/2387 
http://www.radioradio.org.uk/ 
http://www.radioqualia.net/ 
Berlin Project, broadcast on Radio 3, 12/01/2002 
http://www.reboot.fm/
http://www.openmusicarchive.org/projects/index.
php?title=Free-to-air 
http://artradio.fm/
http://www.stevenpaige.com/
http://www.celestial-radio.org.uk/
Press release for Celestial Radio 107.5 FM, March 2006 



Vernon & Burns are a duo of sound 
makers who create radio plays, records and 
performances through an innovative mix of 
samples, field recordings, storytelling and 
music.
 
They have performed across Europe and 
have produced radio programmes and sound 
works for the BBC, VPRO, Resonance FM, 
WFMU, and The Audible Picture Show. 
Their debut LP “The Tune the Old Cow 
Died of” was released on Gagarin records 
with a follow up due for release early next 
year.  They have also recorded as Boy Band 
Tax Returns for the Ultra Eczema label.

Mr. Vernon was a founding member of 
Glasgow’s pirate art radio collective, ‘Radio 
Tuesday’ and is a member of the trio  
‘Hassle Hound’ who have records released 
on Pickled Egg, Textile, Staubgold and 
Twisted Nerve.
 
Mr. Burns has a layman’s ear.
 
 “They splice real life audio recordings into 
small plays...... small, fascinating journeys.” 
Vital Weekly

Resonance Radio Orchestra (RRO) 
is a pool of two dozen traditional electronic 
musicians, artists, writers and actors.  The 
Orchestra participate in the creation of 
“radio art”, with instrumentation including 
mixing desks, laptops, pre-recorded sound 
effects and the spoken word, alongside guitar, 
bass, strings and drummers.

The RRO is devoted to creating new work, 
and brings into equilibrium music and text, 
sound engineering and conceptual art, and 
performance with broadcast. The result is 
work that cannot be characterised as solely 
music, drama or art, but a soundscape which 
has to be inhabited as much as listened to.

Ed Baxter is the programming director 
of Resonance FM. He is also a writer and 
lecturer, expert on Thomas De Quincey, 
former installation artist, book-seller and 
concert promoter. 

Chris Weaver joined Resonance FM soon 
after it opened as a volunteer. He is now the 
production manager. He plays in numerous 
groups including Oscillatorial Binnage. 
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Fari Bradley is known as a performer, poet 
and producer of radio programmes 
including the acclaimed Six Pillars to Persia. 

Sam Collings is an actor and performer. He 
recently appeared in the second series of the 
Sky One drama, Hex.

Xentos “Fray” Bentos is a member of Die 
Trip Computer Die and the creator of radio 
art series The Harmon E Phraisyar Show. He 
recently performed at The Long Weekend 
(Tate Modern) and Toronto’s Deep Wireless 
Festival and was featured in Luke Fowler’s 
film The Way Out for his part in now-
infamous British punk act The Homosexuals.

Jennie Savage’s work exists in the collision 
between human narrative and architectural 
space. This terrain explores the dialogue  
between meta-narratives and the phenom-
ena of the everyday, particularly in relation to 
the perception of place. Working through a 
process that uses archiving and intervention, 
she seeks to map the other life of a place or 
community in order to reveal a multi- 
faceted, complex situation or micro-structure.

The STAR Radio project created a diverse 
archive about the STAR area of Cardiff – 
Splott, Tremorfa, Adamsdown and Roath, 
four distinct post-industrial inner city  
suburbs. In the year-long project Savage 
and a team of technicians worked with local 
residents and 16 commissioned artists to 
develop programmes for a week of FM radio 
broadcasts.



Zoë Walker & Neil Bromwich have 
worked together on joint projects since 
1999.  Their work explores the space  
between “real” landscapes and imagined  
locations, aiming to transform the perception 
of a place by creating a new magical  
environment or situation. Time spent in 
a given location is key to their working 
practice; they seek to absorb nuances of an 
environment and its people to inform and 
develop their response to a site. 

Celestial Radio first broadcast during July and 
August 2004 from a glittering, mirror-tiled 
boat, the Celeste, moored at 
Bradwell-on-Sea in Essex. The audience 
there was invited to pick up FM Walkmans 
and make a pilgrimage along the coast 
between the Celtic Christian Chapel of St 
Peter and Bradwell Nuclear Power Station, 
while tuning in to a broadcast containing  
discussions on the nature of the universe and 
album tracks from the classic Pirate Radio 
era of the 1960s. 

Steven Paige’s current art practice has 
come about through exploring the notion 
of the specialist, the hobbyist, the authorial 
– and the misinformed. It also demonstrates 
the precarious nature of practical everyday 
notions of the expert. 

For Resound, Paige intends to explore the 
amateur nature of the radio hobbyist,  
creating a Radio Club for the duration of the 
event which will set out and offer advice on 
how an individual can create their own radio. 
Radio Club will also be transmitting its own 
AM signal during the Resound event. 

Radio Club is a M. Institute project.

www.stevenpaige.com
www.minstitute.net
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Luke Fowler is an artist and filmmaker 
whose work has been shown in London, 
New York and Glasgow. In 2005 he was 
shortlisted for the Beck’s Futures award.
 
His most recent film, Pilgrimage From 
Scattered Points, concerned the experimental 
English composer Cornelius Cardew and 
was described in a New York Times review as 
“a memory play; a sampled, impressionistic 
history; a dramatization of fact. The film does 
document the utopian moment we think we 
know, bubble-fragile and waiting to burst. 
But it also points to what we don’t know: 
misheard words, unreadable personalities, 
garbled sequences; the basic missing 
what-where-and-why stuff that, because it is 
now irretrievable, we guess at and invent.”

Resound Art/Radio: Contributors

Being Bird L&A 
We have been tipped off that a couple of 
unidentified birds may be protesting in the 
Stroud region this weekend.  According to 
our sources these birds are taking issue with 
broadcast radio, in particular the lack of 
exposure of birdsong and recent bad press 
towards birds in general.

If you happen to see any bird acting  
suspiciously like a human please call SVA im-
mediately on 01453 751440.

Clean Collective have been artists/clean-
ers in residence at SVA for six months.

Performing using their own cleaning intu-
ments/equipment, they aim to create a 
medley of domestic sounds from buzzing 
hoovers to squirting sprays, resulting in an 
experimental symphony.



Alias
Alias is a platform built by artists for artists 
for the development of artist led groups 
in the South West of England. We aim to 
nurture artist led activity by providing a criti-
cal context, resources and advice to artist led 
groups through an advisory service and by 
fostering the creation of an organic com-
munity where cooperative and collaborative 
projects can thrive. For more information 
go to

For more information go to 
www.aliasarts.org

SVA
SVA is an artist led project supporting 
the production and presentation of the 
contemporary arts. SVA serves local and 
regionally based artists through the provision 
of workspace, a support and information 
network, a digital arts resource and project 
space facilities.  

Local, regional and national audiences  
engage and participate with the SVA’s 
innovative and diverse artistic programme 
through a range of initiatives that occur 
throughout the year. 

After ten years of continuous activity Stroud 
Valleys Artspace is now moving into one of 
the most significant stages of its develop-
ment after having recently completed the 
2nd phase of a major refurbishment of its 
John Street site in Stroud town centre. Led 
by Tony Fretton architects (Lisson Gallery, 
Camden Art Centre, Artsway) it is set to 
become a new focus for the arts in Stroud, 
the county and the region. 

For more information go to www.sva.org.uk
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